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had a wondrous run, extending over one 
hundred nights. 

" 
' 
Strictly Speaking, a circus does not come 

within the line of theatrical notice, but the 
New York Circus in 14th street has so clever 
ly produced its last pantomime of "The Mi 
ser of Bagdad," that it seems to snatch the 
theatrical baton at a bound. There is some 

thing about all these pleasant old things con 
nected with the pantomime and the ring at 
which we cannofci?no matter how grave we 
mw become with age?help feeling jolly, 
and which bring back the days when every 
thing was new, and the very jokes of the 
clown, which originated in. the ark, were the 

very quintessence of humor. We cannot 

help going to the circus, and earnestly hope 
that we always will feel the same way, and 

always laugh at the identical jokes we laughed 
at as a boy. 

The Broadway Theatre is doing the Irish 
drama, With a new sensation in the shape 
of that charming actress, Mrs. Bowers, in 
the role of Kathleen Kavanagh in Falconer's 
drama of "The Peep O' Day." If anything 
could reconcile us to the I. D., it would be 
that fact. 

EDITORIAL NOTES. 

Madame Adelatde Ristori's engagement, 
which closes to-day, has proved a brilliant 
and unequalled success. In her great char 
acter of Marie Antoinette she has created a 
Bensation more profound than in any other 
role. It is not enough to say that she has 
created a sensation, for mediocrity in a 

striking play can do that, but the sensation 
she created resulted in sobs and tears from 
the whole house. During our whole experi 
ence we have never seen emotion so un 

restrained, so uncontrollable. Such a testi 

mony to the genius of an artist is a triumph 
but rarely awarded, and its attainment re 

pays a long life of labor and study. 
Ristori leaves us in the very height of her 

success, when she could command crowded 
houses for many weeks to coihe. To say 
that we regret her departure is to make but 
a cold protest, for her absence truly leaves a 
blank in Art, which we may strive yet strive 
in vain to fill. We trust that her voyage to 
the " faithful island 

" 
may be a pleasant 

one. Her success is a foregone conclusion, 
for she will craze the warm-blooded with 
enthusiasm. 

The La Grange and Brignoli ope a 

company have achieved a steady and in 

creasing success, and Pike's beautiful Opera 
House is becoming every day more popular. 
La Grange, that peerless artist, made a 
hit in La Traviata, a character which years 
ago she delineated so splendidly. We do not 
compliment her when we say that her per 
formance of to-day exhibits no diminished 
excellence. She sings as finely and acts with 
as much force and spirit as when we first 
saw her. She was always a great artist, and 
the lapse of time has only added to her 
laurels. 
La Grange is admirably supported, but we 

must admit that we miss Brignoli, and hope 
before the company leaves New York that 
we shall have an opportunity of hearing him 
in conjunction with La Grange, Orlandini 
aud Susini. 
La Duohesse having vouchsafed to the 

Boston people a glimpse of her charms and 
jdelighting every one, purposes to delight 
"overflowing audiences at the Theatre Fran 
caise during the ciming week. Flattering 

as her success was in Boston, the Duchesse 
assures us that she is delighted to return 
among her first admirers whose welcome is 

always so cordial and enthusiastic. We can 
assure the Duchess and her friends that the 
feeling of gladness is mutual?that we were 

sorry when she left, and are charmed at her 
return. 

Ole Bull is carrying all before him in the 
West. At Chicago he was serenaded in 
the presence of an immense concourse of 

people, and his three concerts there were 

overflowing testimonials of his continued 
popularity. All the critics concur in our 
first- expressed opinion, that he is a: greater 
artist now than when he was here last. He 
left Chicago last week for other cities, and was 
at Davenport, Iowa, when last heard from. 

We are pleased to find that Madame Varian 
Hoffman is winning golden opinions at Ole 
Bull's concerts, being cordially received and 
encored in all she sings. 

Miss Clementina Barnabd, a young En 

glish pianist, pupil of Stemdale Bennett and 
Benedict, performed at the last Sunday Eve 

ning Concert with distinguished success. 
She plays with taste, spirit and delicacy, and 
possesses a good touch. If she is afforded 

frequent opportunities of appearing in pub 
lic she will, in gaining confidence, more 
fully develop the powers she possesses, and 
will assuredly become a favorite with the 

public. 
We are compelled to leave out this week 

several concert notices, iu consequence of 
the crowded state of oftr columns. 

wanted! a pianist. 

Charles Dickens was never able to discover 
what became of all the dead donkeys, and we 
are now at a loss to know what has become of 
the live pianists. For the last few days, we 
have been overwhelmed by inquiries for men 
to play upon new pianos. We did our best 
to satisfy the applications. We suggested " 

Smillies," but the reply was, 
" He's tied 

up !" Then we named Werti and Jason, 
Kauffmann and Patty's son, Bernardi and 

Toppy; but to each suggestion came the 
same lugubrious reply, "He's tied up!" " 

She's tied up !" In despair, we suggested 
"Lionmeyer," but he was tied up, too, and, 
besides, he had lost his hat, and could not 
procure another of the same sort in the city. 

The question is, who ties them up, and how? 
Are they tied up singly, or in parcels ? and 
are they labelled with their own or their pro 
prietor's name ? Another question arises. 
Under such circumstances, what are piano 
makers in general to do ? Are they to stop 
their factories and cease making improve 

ments, and thus be prevented rivalling and 

perhaps excelling the "big Indian 
" 

manu 
facturers ? The situation is critical, and ad 
vice is difficult. We offer, however, two 

suggestions which may^suit the case; one is, 
that each piano-maker should immediately 
become a celebrated pianist. This is not 

very difficult, if it is made " all right" with 
the press. 

The other suggestion we are rather doubt 
ful about, but we give it, that each piano 
inaker should forthwith build him a concert 
hall of hisi own, somewhere about, to.hold 

5,000 people, with a: strongcage in,the fear 
of the! Duflding. Then each maker must im 
port his own celebrated pianist, and tie him 
up tight, "very tight, indeed; after which he 
can be kept in the cage ready :fof use.r This 
will probably niefet the difficulty, as it w?l 

insure individual action (except as regards 
the pianists in the cages, but they're foreign 
ers) which is the inalienable right of the 

American 
citizen. 

If these suggestions do not meet the case, 
all that can be done is to advertise: "Want 

ed, a celebrated pianist, who can do as he 
likes." This should be inserted in foreign 
papers, as an article of that kind is not to be 
found here. 

NEW BOOKS. 

From! Messrs. Harper Bros, we have re 
ceived several important additions,- note only 
to th? liteVaturo of the day, but to its stan 
dard branch. 

The first of the latter is "The Hugue 
nots, their Settlements, Churches and In 
dustries in England and Ireland, by Samuel 
Smiles, author of Self Help ; Lives of the 
Engineers, etc.; with an appendix relating 
to the Huguenots in America." 

The reputation of Mr. Smiles before the 
world as an author, leads us to expect some 

thing from his pen of more than ordinary 
research and thought, and we are pleased to 

say that we are not disappointed. Almost 

anything letting in fresh light upon this 
singular and persecuted race is a welcome 
addition to the library, but when it is writ 
ten in the pleasant vein of the book before 
us there is that class of historical reading 
we have so vainly looked for, the scholastic 
combined with the anecdotal ease, making 
it the book to lead every class of mind, from 
the child upward, to devour its contents and 
seek farther food of the same land. 
Mr. Smiles takes up his subject where it 

should begin, at the period of the invention 
of printing, and does not do, as historians 
are so fond of doing, go back to the .flood to 
premise something that happened yesterday/ 
showing from this point the religious agita* 
tion over all the world, and the causes that 
led to the rise of the Huguenots or French ' 

Protestants, or as they were first called "The 

Gospellers." From this point he carries 
them through all persecutions, massacres, 
emigrations and changes, down to the revo 
cation of the edict of Nantes, until at last a 
review of their history is a review of the his 

tory of Europe for the last 400 years. There 
is something interesting to every nationality 
in the pages, and especially interesting to 

Americans, English and Irish. 
An addition has been made by the Hon. 

G. P. Disosway, tracing the emigration to 
America and what became of those who did 

emigrate, from the date of the first settle 
ment in Brazil, in 1555. Without this addi 
tion the book would hardly be complete for 
American readers; but now as a whole it 
should be in the hands of every one seeking; 
information on a chapter in history at once 

weird and interesting. 
Next we have a book from Goldwin Smith,, 

a name familiar to the American ear. It is 
entitled "Three English Statesmen; a Course 
of Lectures on the Political History of Eng 
land," ah unfortunate title, we hold, to entice 

readers, when the word "lectures" is taken 
into consideration. Without giving us any 
synopsis, Mr. Smith, dashes at once into hia 

subject, taking up John Pym?of whom the 
least has heretofore* been known among the 

prominent men of his time^?and tracing the 

principal events that led to the Protectorate 
and'therthree statesmen;-he writes of?Pyrn* 
Cromwell, and Ktt?*ahd bringing his Iiis* 
tbry rather succinctly1 down to the death ?i 
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